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Special Plenary Session 
 
 
JOINT ... An articulation between limbs .. 
 

In this presentation we will view key pieces of  Dorothy Cross' work. This 

conversation will be a joint discussion, an articulation between two people 

with two systems of work and thought. 

 

Dorothy Cross    

Born in Cork in 1956, Dorothy Cross received a BA from  Leicester Polytechnic, England in 1979 

and an MFA from the San Francisco Art Institute, California in 1982 .  

 

Her work moves from sculpture to video and photography. Her best known works include  

the óUdder óseries: sculptures using cow udders, from 1992 ï 1994 and óGhostshipô  

that was moored in Dublin Bay in 1999.  

 

Her work óVirgin Shroud óis in the collection of Tate Modern in London. She has represented Ireland 

at the Venice Biennale  (1992) and the Istanbul Biennale (1997). 

 

In 2002, Dorothy Cross worked with her brother, Professor of Zoology  Tom Cross, on Medusae  

a film about jellyfish. In 2004 she produced the Pergolesi Stabat Mater in conjunction with Opera 

Theatre Company in the slate quarry on Valentia Island.  

 

In the summer of 2005 the Irish Museum of Modern Art held a retrospective show of her work. 

 

Dorothy Crossô work moves from opera to object in a territory between idea and nature.  

She is represented by the Kerlin Gallery in Dublin, and Frith Street Gallery in London. 

 

She now lives in Connemara on the west coast of Ireland. 

 

Marian Dunlea 

 
Marian Dunlea is a Jungian Analyst working in private practice in Dublin.   

She is a core faculty member of the Marion Woodman Foundation and facilitates workshops   

nationally and internationally.  Marianôs particular focus lies in working with dreams in an embodied 

form.  

 

She is also interested in neuroscience and trauma therapy - in the bodyôs shaping of the psyche and 

the psycheôs shaping of the body.   
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Madya Dr. Ibrahim Bakar: Title:  To live and not to die: A Muslim Theological 

Explanation 

Abstract: Some people have perceived Islam as a religion encouraging Muslims to die soon rather 

than to live longer in this world. This paper attempts to dispute this perception and to prove the 

opposite by stating that Islam encourages Muslims to live longer in this world, not to die soon.  

 

Theologically, if Muslims are able to live longer in this world, they have a longer lifespan to devote 

themselves to the good, pious and meritorious deeds for themselves to be rewarded later on in the 

hereafter.  This understanding of life and not death is considered the main theme of this paper. This 

main theme is derived from the revelational sources namely the Koran and the Prophetic traditions as 

well as from the views of Muslim theologians. 

 

Professional Affiliation: Associate Prof. Dr. Ibrahim Abu Bakar, Department of Theology and 

Philosophy, Faculty of Islamic Studies, National University of Malaysia 43600, UKM Bangi, 

Selangor, Malaysia. 

 

English articles were published in Hamdard Islamicus in Pakistan and Islamiyyat in Malaysia.  His 

four published books comprise one in English and three in Malaysian. The English one originated 

from his doctoral thesis submitted to McGill University on Islamic modernism in Malaya.  His three 

books in the Malaysian language are on Islamic theological doctrines and the Muslim speculative or 

philosophical theology known as `Ilm al-Kalam.   

 

Publications 

Books 

Ibrahim Abu Bakar. 1990.  Konsep Kerasulan dan Peranannya Dalam Pembentukan Masyarakat. 

Kuala Lumpur: Dewan Bahasa dan Pustaka. 

Ibrahim Bin Abu Bakar.  1992.  Islamic Modernism in Malaya [:] The Life and Thought of Sayid 

Syekh al-Hadi 1867-1934.  Kuala Lumpur: University of Malaya Press. 

Ibrahim Abu Bakar. (Penyelenggara). 1994.  Spektrum Falsafah Islam.  Kuala Lumpur: Dewan 

Bahasa dan Pustaka. 

Ibrahim Abu Bakar. 2001. Ilmu Kalam Paucis Verbis (Secara Ringkas).  Shah Alam: Karisma 

Publications. 

Ibrahim Abu Bakar. 2007.  Rasionalisme dan Tradisionalisme Dalam Ilmu Kalam.  Bangi: Fakulti 

Pengajian Islam, UKM. 

 

Chapters in books 

Kitab-kitab Agama Kelantan: Satu Kajian. Bab  dalam Kesultanan Melayu Kelantan, hlm. 361-400. 

Diselenggara oleh Rogayah A. Hamid dan Mariyam Salim. Diterbitkan oleh Dewan Bahasa 

dan Pustaka, Kual0a Lumpur, 2006. 

 

Ancaman Terhadap Akidah Ahli Sunnah Wal Jamaah Di Asia Tenggara.  Bab dalam Koleksi Kertas 

Kerja Isu Semasa Menghurainkan Permasalahan Islam Semasa Siri 4., hlm. 1-23. 

Diterbitkan oleh Jabatan Kemajuan Islam Malaysia, Putrajaya, 2006. 

 

Journal Articles 
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Ibrahim Abu Bakar.  1982.  Metodologi Ilmu Kalam. Islamiyyat 4: 67-80. 

________. 1986.  Some Remarks on Isnad and Matn of Tradition.  Islamiyyat 7: 73-86. 

_______. 1988. Ghazaliôs Perception of Hikma.  Islamiyyat 9: 33-43. 

_______. 1989. Some Aspects of Ibn Miskawayhôs Thought.  Islamiyyat 10: 115-123. 

_______. 1991.  The Divine Decree and Determination in al-Hadiôs Thought.  Islamiyyat 12: 15-24. 

_______. 1992. The First Intellect in Kirmaniôs Thought.  Islamiyyat 13: 13-19. 

_______.  1993.  Three Muslim Modernistsô Thought of Reason in Islam.  Islamiyyat 14: 77-85. 

_______. 1994.  Reason in the Muslim Philosophy of Kalam, translated into Chinese by Shu-huey 

Yang.  Thought and Words. Vol. 32, No, 1 (March): 143-161. 

_______.  1995. Al-Hadiôs Political Thought.  Hamdard Islamicus. Vol. XVIII, No.1 (Spring): 99-

110. 

_______.  1995.  Islamic Modernism: An Outline.  Hamdard Islamicus. Vol. XVIII, No. 4(Winter): 

57-81. 

_______.  1997. Skepticism in Muslim Philosophical Theology.  Hamdard Islamicus. Vol. XX, No. 

2 (April-June): 13-17. 

_______. 2000.  A History of Islamic Studies in Malaysia.  Oriente Moderno XIX (LXXX) 2: 371-

393. 

_______.  2001.  Some Epistemological Issues in Shi`ism and Sunnism.  Hamdard Islamicus. Vol. 

XXIV, No. 2 (April-June): 31-39. 

_______.  2001.  Politico-Islamic Issues in Malaysia in 1999.  Millah. Vol.1 No.1(August): 122-140. 

_______. 2002. Scientific and Critical Thinking in al-Ghazaliôs Thought.  Millah. Vol. 2, No. 2 

(January): 128-140. 

______. 2004. The Qurôan and the Beatific Vision in Muslim Rationalist and Traditionalist 

Theologies.  Hamdard Islamicus. Vol. XXXVII, No. 1 (January-March): 55-61. 

______. 2004.  Bedi`uzzaman Sai`d and the Kalam.  Hamdard Islamicus. Vol. XXVII, No. 3 (July-

Sept.): 33-40. 

 

Loriliai  Biernacki:  Subaltern Blues: Refiguring Attitudes Towards 

Women In The Violence Of War. 
 

Abstract:  This paper addresses a pre-colonial Indian response to the notion of the woman as 

sacrifice in the male agonistic struggle for male honor. In war, women are often victims of war time 

rape, a violence towards women that functions in the discourse of male power over their enemies 

through the rape and sacrifice of women as a means of conquering and humbling other men. This 

paper looks at a Hindu myth that enacts this violence towards women and its consequent silencing of 

woman's speech-in this case by silencing the Goddess of Speech herself. In this myth from the 16th 

century Great Blue Tantra, the Goddess of Speech is abducted by two male assailants who use her as 

a pawn to avenge themselves against their male antagonists, and a symbolic rape occurs, with the 

final result that she becomes "defiled," in this case registered bodily in her fair skin becoming the 

dark blue of the subaltern. 

 

What makes this myth so interesting is that rather than a rejection of the raped, defiled woman, this 

pre-colonial Indian response offers a humane and compassionate acceptance of her. This stands in 

stark contrast to the British response to the raped woman that would occur in India approximately 

two centuries later during the 1857 Mutiny. 

 

That it is the Goddess of Speech who loses her voice in the face of violence records a psychological 

acuity on the part of this text's author. This myth narratively makes transparent the links between 
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violence and the loss of speech. One might also read the myth's suggestive representation of the 

Goddess as defiled and dark-skinned as presciently anticipating Gayatri Spivak's question, "can the 

subaltern speak?" In this case in its calm compassionate response it offers a refiguring of the ability 

and strategies for speech for the defiled woman. 

 

Professional Affiliation s: Loriliai Biernacki is Associate Professor in the Department of Religous 

Studies at the University of Colorado at Boulder. Her work addresses gender theory and Hinduism. 

She is the author of Renowned Goddess of Desire: Women, Sex and Speech in Tantra. 

 

Selected Related Publications         

The Renowned Goddess of Desire: Women, Goddesses and Gender in Tantra, Oxford University 

Press August, 2007 

 ñSex Talk and Gender Rites: Women and Tantric Sexò in International Journal of Hindu Studies, 

7:3 August, 2006.  

"Shree Maa of Kamakkhya" in The Graceful Guru: Hindu Female Gurus in India and the US, 

Oxford University Press, 2004  

  

"The K?l? Practice," paper presented at the National Meeting of the AAR (American Academy of 

Religion) in Philadelphia, Pennsylvania, Nov. 20, 2005 

  

"Sex Rites and Gender Talk," paper presented for the Association of Religious Studies Students, 

University of Colorado, Boulder, Feb. 23, 2005 

  

"Sex and the Other/Woman: The Role Of Wives And Goddesses In A Tantric Sex Rite Of 

K?m?khy?," paper presented at the National Meeting of the AAR in San Antonio, Texas, Nov. 21, 

2004 

  

"To Speak Like a Woman: Lacan, Magical Mantras and Bodied Speech," paper presented at 

 Conference on Freud and Religion, Rice University, Texas, Dec. 3, 2003 

  

"How to Keep a Secret: Power, Hierarchy and the Function of the Feminine in Tantric Praxis," Paper 

presentation at University of Iowa, presentation Nov. 17, 2003 

  

"Women in the Transgressive Sexual Rite," paper presentation at the AAR Regional Meeting in 

Boulder, Colorado, April 5, 2003 

  

Society for Tantric Studies Conference paper presentation: "The Tantric Transgressive Sex Ritual 

and Gender: How to Keep a Secret" Flagstaff, AZ, October 12, 2002. 

  

ñWhose Ghus is Goose:  A Defense of Bribery in India,ò paper presented at the Annual Meeting of 

the AAR in Boston, MA, November 21,1999
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Anna Brown: ñThe Language of the Incandescent Heart: Etty Hillesum's and Daniel Berrigan's  

Response to a Culture of Death.ò  

 

Abstract:  Etty Hillesum and Daniel Berrigan, S.J. opened themselves fully to a war ravaged world 

and learned to accept, with gratitude and praise, all that this world gave in return. In 1943, Hillesum, 

a Dutch Jew, would die at the age of 29 in Auschwitz. In 1971, Berrigan, a Jesuit priest, would spend 

his 50th birthday in a Connecticut prison while he served out an eighteen month term for burning 

draft cards during the Viet Nam War. Hillesum's An Interrupted Life and Letters from Westerbork 

and Berrigan's Lights On in the House of the Dead, each written during dark days of warfare and 

incarceration, invite the reader into the daily work and struggle of a life devoted to authentic hope 

and to nonviolence.  

These journals offers a daunting yet luminous account of how to respond humanely to a culture of 

death and how to speak the language of the incandescent heart. In this paper, I have chosen to 

consider the ways that Hillesum and Berrigan responded to the culture of death that was particular to 

each. I will focus upon four aspects of their response: the interior work of purification; the daily 

practice of prayer, meditation and reflection; and the necessity of friendship and community.  

 

The fourth aspect of their response to a culture of death was an act of resistance. For each, it was the 

culmination and incarnation of the work of purification, prayer and communal life. Hillesum 

volunteered to go to the incarceration camp of Westerbork before being ordered to do so so that she 

might serve as the ñthinking heart of the barrack.ò Berrigan, along with eight others, burned draft 

card files with homemade napalm. While at trial, he offered this meditation: ñOur apologies, good 

friends, for the fracture of good order, the burning of paper instead of children... We could not, so 

help us God, do otherwise...ò I consider their acts of resistance to be the embodiment of the ñactive 

loveò that the elder Zossima spoke of in Dostoevsky's Brother's Karamozov.  

 

Active love is brought forth only by ñlabor and perseverance.ò It is also, as we see in the 

circumstances within which Hillesum and Berrigan acted, a ñharsh and dreadfulò thing. Throughout 

their writings, Hillesum and Berrigan expressed the hope that future generations would find it easier 

to love and live nonviolently if they first began this work within themselves. My hope is that each of 

us will see that she/he has the opportunity to bring forth this active love; that each will see the 

incandescence within his/her own heart as well as in the hearts of others. The examples of Hillesum 

and Berrigan can only be encouraging in this endeavor.  

 

Professional Affiliations: Anna J. Brown is Assistant Professor of Political Science at Saint Peter's 

College in Jersey City, New Jersey, USA. While teaching at the College, she established a social 

justice minor degree program and opened, in October of 2006, the Dr. Martin Luther King ï Kairos 

Peace and Justice House. She is the Director of the House as well as of the Social Justice Program. In 

December of 2005, she joined 24 others on a 70 mile Witness Against Torture walk to the US Naval 

base in Guantanamo Bay, Cuba to visit those who were in prison and to resist the US government's 

use of torture. She has served with the Christian Peacemaker Team in Palestine and is the College 

delegate to a Sister City program in Los Amates, El Salvador. She is a long time member, along with 

Daniel Berrigan, S.J. of the Kairos Community, a New York City based community devoted to 

prayer, reflection and nonviolent civil disobedience. Along with other Kairos members, she has 

enaged in over 60 acts of nonviolent civil disobedience. She studied Zen Buddhism for eight years 

with Roshi Robert Kennedy, S,J. and helped to organize sesshins around the US and in Northern 

Ireland. Currently, she is co-editing a book on Daniel Berrigan's contribution and challenge to 

Catholic Social Thought.  
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Jenny Butler: Neo-Paganism as a Life-Embracing Spirituality  
 

Abstract:  Drawing on current ethnographic research into neo-Paganism in Ireland, this paper looks 

at the significance of neo-Pagan worldview/s in light of the current threats facing humanity and the 

earth, and considers the role of neo-Pagan ideology in shaping the world of the future. 

 

Neo-Paganism encompasses a wide range of modern-day spiritualities, including of which Druidry, 

Wicca and the different forms of Witchcraft are included in my research. Neo-Paganism has a 

characteristically life-embracing philosophy that envisions a symbolic connection between all living 

creatures. According to neo-Pagan cosmology, there is an interconnectedness of all things, whether 

conceptualized as energy or a metaphorical ñwebò that joins all together on a spiritual level. 

According to this view, the actions of an individual or group in turn affects humanity in the bigger 

picture, since we are all connected at a divine level. While death is viewed as a natural part of the 

progression of life and an inevitable stage that a living being must reach, untimely death of others in 

combat or as a result of inflicted aggression is not valorized as a victory; rather, hurt inflicted on a 

certain section of humanity is seen as in turn hurting those others who are connected to them by 

ñstrands of the web of lifeò.  

 

The value placed on life in the Pagan mindset extends to the natural world. The neo-Pagan system of 

meaning is intricately bound up with perceptions of conservationism. This attitude leads to resistance 

against destruction of the ecosystem (including the detrimental affects of warfare on the 

environment). Many of the ideals of contemporary Paganism challenge dominant cultural paradigms 

and also defy those forces, such as warfare, which negatively impact on our lives and on the well 

being of the worldôs environment.  

 

Pagan ethical ideals, especially the Wiccan code of ethical practice 'An it harm none, do what thou 

wiltô reveal a philosophy of care for living things and this includes the earth itself and all creatures 

that live upon it.  The recourse to ñearth-based spiritualityò as a cultural resource lends itself to the 

promotion of a life-embracing worldview and way of living.  

Professional Affiliations: Jenny Butler is a doctoral candidate and part-time lecturer in the 

Department of Folklore and Ethnology, UCC. Her PhD research is on Neo-Pagan culture in Ireland 

and other research interests include folk religion, gender studies, new religious movements and 

alternative healing practices. 
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Maeve Casey: On Bloods:  Of Womb And Tomb: Blood Mysteries And 

Blood Sacrifice 
 

This research paper explores the universally shared subjective experience of women 

of life renewing womb blood, and of womenôs blood mysteries which mark major rites of passage: 

girl/woman at puberty, woman/mother at birth, and woman/crone at the menopause.  It also includes 

a feminist critique of traditional and contemporary culture  

where representations of the blood mysteries are near absent, and when, if rarely present, are 

denigrated or pathologised.  Furthermore, these rites of passage lack, for the most past,   ritualised 

celebration.  Its exploration of death centred blood sacrifice draws on the mythologist Joseph 

Campbellôs texts ñThe Masks of Godò and ñThe Hero with a Thousand Facesò and on his feminist 

critic Robin Morganôs text ñThe Demon Lover.ò  This paper focuses on five facets of the foundation 

myth of the hero, its structure, the perspective from which the heroôs journey is narrated, the missing 

daughter, the exclusion of natural/biological birth from the myth, and the ritualised death memorials 

which perpetuate the heroôs blood sacrifice.   While the necessity of blood sacrifice at times is 

conceded, and heated debates as to when it may or may not be justified are respected, this paper calls 

for the inclusion of womenôs blood mysteries in mainstream culture towards greater balance and also 

towards a more life centred and life celebratory culture.  

 

Audio visual:  Powerpoint please. 

 

BIOGRAPHY  

 

Maeve Casey lectures on the womenôs studies programme at the School of Social Justice,University 

College Dublin in psychology, social policy and applied research methods. She teaches at 

undergraduate and post graduate levels on campus and also tutors on their outreach certificate and 

diploma programmes.   She has also worked as a research psychologist at the Social and 

Organisational Psychology Research Unit at UCD on several studies including the gender proofing 

of thirty eight matched Irish companies (1986, 1997 & 2004) , womenôs trade union involvement 

(1992), domestic violence against women (1987) and womenôs representation in the media (1986).  

Her interest in third world development has included visits to refugee resettlements in Nepal, 

Mozambique and the Balkans, and to development projects in Ethiopia, Belize and Tanzania.  Recent 

research interests include the reclamation of the daughter mother stories at the level of Greek myth, 

and the application of the insights of the mythologist Joseph Campbell and his feminist critic Robin 

Morgan to the European conflicts in the North of Ireland and the Balkans. 

 

Selected publications. 

In Thanksgiving.  (2005). Conference paper on internalised oppression presented at Womenôs 

Worlds:  Embracing the Earth:  East/West/North-South.  9th International 

Interdisciplinary Congress on Women, hosted at Ewha University, Seoul, Korea. 

Koreôs Quest.  (2004)  Conference paper on the mother daughter relationships presented in Feminism 

Contesting Globalisation.  17
Th

 Annual Conference, Womenôs Studies Association (UK & Ireland) 

hosted by WERRC at UCD. 

Defining Rights (2002)  Conference paper on subsistence needs analysis of rights presented at 

Womenôs Worlds:  Gendered worlds:  Gains and Challenges.  8
th
 International Interdisciplinary 

Congress on Women hosted at Makerere University, Kempala, Uganda.   

From Mythic Mother to óMa Iôm Home ï Cultural Scripts and Mothering, the Irish Experience.  

(1997) Conference paper on the Social Construction of Motherhood presented at 5
th
 European 

Congress of Psychologists, hosted at UCD. 
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Shawn A. Cassiman:  Everyday Resistance, Unsung Heroes, and a 

Culture of Life: Parenting in Poverty 
 

Abstract: This paper provides a space in which to continue the discussion of social welfare policy in 

the business of supporting everyday heroes and not manufacturing them: social policy in support of a 

culture of life, social empathy and of mercy. 

 

This paper analyzes discourse and draws upon field research in order to illuminate the commitment 

to a culture of life evident in everyday resistance. When reality appears bleak simply getting up in 

the morning to face another day may be conceptualized as the highest form of resistance. Though 

vilified and stigmatized, living with the trauma of structural violence, there are many poor mothers, 

unsung heroes, whose simple acts of resistance take an incredible force of will and an amazing act of 

faith, a sense that the potential for change exists-a belief in the culture of life. This sense of hope is 

most often embodied in their children. These repositories of hope (children) are the focus of fierce 

protectiveness, often receive the lionôs share of the most meager of financial resources, and are the 

beneficiaries of advocacy that is dependent upon both time and opportunity (increasingly dwindling 

resources in the face of welfare reform in the U.S.A.). The Neo-liberal agenda in conjunction with 

gender and racial oppression will serve to force many more mothers to even greater heroic effort. No 

medals here, for when attention is directed their way it most often takes the form of a damaging 

discourse, the all to familiar refrains of ólazyô and ówelfare queenô. Each day they resist the social 

construction of óunfitô mothers, struggling to be sure their children escape the fate that many social 

scientists imagine for children óat riskô. Their children embody hopefulness and optimism and are 

testament to the culture of life that exists in even the meanest circumstances.  

 

Bibliography 

Cancian, F. M. & Oliker, S. J. (2000). Caring and gender. New York: Altamira Press. 

Cassiman, S. A. (2006). Of witches, welfare queens and the disaster named poverty: The search for a 
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as Cutting Edge Social Policy Research. 
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Denis, A. B. (2003). Globalization, women and (in)equity in the south: Constraint and resistance in 

Barbados. International Sociology, 18, 491-512. 

 

Edin , K. & Lein, L. (1997). Making ends meet: How single mothers survive welfare and low-wage 

work. New York: Russell Sage Foundation. 

Fineman, M. A. (2004). The autonomy myth: A theory of dependency. New York: The New Press. 

Flyvbjerg, B. (2001). Making social science matter: Why social inquiry fails and how it can succeed 

again.  Cambridge, UK: Cambridge University Press. 

Folbre, N. (2001). The invisible heart: Economics and family values. New York: The New Press. 

Fraser, N. (1989). Unruly practices: Power, discourse and gender in contemporary social theory. 
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Fraser, N. & Gordon, L. (1994). A genealogy of dependency: Tracing a keyword of the welfare state. 
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Books. 
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Karen Corbett: Orphanage of the Animals 
 

Abstract: 'Orphanage of the Animals' is a play about parental abuse of children. I am applying 

Bracha Ettinger's theories of the Matrixial sphere to the play while my further work compares and 

contrasts Ettinger's theories and aims for art with Aristotelian aims and criteria for tragedy within the 

context of a 'post dramatic' era.  

 

Within a psychoanalytic paradigm this paper focuses on two of Aristotle's most important concepts 

in tragedy: pity and fear, and their role in producing catharsis. The paper then goes on to examine 

Ettinger's concepts of com-passion, wit(h)nessing and co-emergence in relation to drama and 

speculates on what a Matrixial theatre may look like.  

 

Freud theorized that Oedipus Rex is the primal text of Western culture. Oedipus, its hero, embodies 

Aristotle's idea of the tragic protagonist. Theatre theorists and social activists Bertold Brecht, 

Augusto Boal and more recently Hans-Thies Lehmann all acknowledge Aristotelian theatre's 

fundamental privileging of ruling class ideology, but lack any gender analysis.  

 

While feminist playwrights Caryl Churchill and Helen Cixous have been successfully challenging 

the hegemony of phallocentric theatre within their own work, many female playwrights continue to 

follow the basic Aristotelian criteria. Perhaps in this "culture of trauma" Bracha Ettinger's theories 

can offer theatre praxis a hopeful, new alternative. Part of the presentation includes reading an 

excerpt of the play. 

 

Biography: Karen Corbett is a playwright and theatre director who also coordinates the playwriting 

subjects in the Creative Writing Department at the University of Melbourne. She is currently on 

leave from the university and is the recipient of an equity scholarship to finish her Ph.D.  

 

Professional Affiliations: Karen Corbett is a co-founder of the City of Banyule Environmental 

Theatre Company and was their dramaturge until 2005.University of Melbourne, Arts Faculty, 

School of Culture and Communication. Parkville Campus, Victoria 3010, Australia. 

Nina Danino: Artist and Filmmaker    

 

Abstract:   Now I am yours 1992 32 mins and Stabat Mater l990 8mins by Nina Danino are two 

films which attempt to deal with the representation of the impossible experiential through film as a 

medium, material and aesthetic and which represent a space - within representation- of what is óin 

excessô of what can be represented, in a register of what can be thought of as the ófeminineô.   Now I 

am yours is a film about ecstasy centring on the representation of  Berniniôs sculpture of St. Teresa 

amongst other things and Stabat Mater is about the maternal or perhaps in Bracha Ettingerôs theory it 

could be called a matrixial space.  Religion contributes to this mix, Mediterranean culture and 

Catholicism plays a big role in the content of the films as does the centrality of the subject as woman  

- creating a hybrid space of representation in an attempt to respond to what Julia Kristeva also calls 

the semiotic pulsion which escapes the symbolic and which is a feminine space of aesthetics practice 

and production.  

 

My presentation is as an artist working in the field of representation.  The work of representation of 

the woman/subject as a form of resistance in strategies of film-making/art practice.  I will talk in 

particular about my film-making strategies in these two films and the concepts behind my practice 
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developed through feminist histories of representation of the woman in time-based art as subject and 

the themes of the feminine and the religious as themes that I have been dealing with in my work.  

 

My talk  contextualizes the films presented around strategies of resistance in their form. To raise 

questions about strategies of representation as forms of resistance in my work, and also to touch 

through this on the possibilities of film as a medium.  

For example, the way that filmic strategies both enable identification and undo identification. 

Perhaps these strategies of resistance can be considered through the matrixial as an aesthetic 

paradigm - through the notion of resistance to, for example, the traditional subject/object positions in 

visual practice (especially in time-based work) particularly in how in the films the enunciation of a 

narrative of the self might undo this dichotomy.    

 

My presentation is not meant to be a 'reading' of my own work as a theorist or   

critic as I feel I would also be subject to the impossible position of both subject and object as woman 

and artist - of both the one who knows and the one who is inscribed in the work. In my presentation, 

I will be pleased to respond to questions and responses to the films in the context of the conference. 

  

Challenging Cultures of Death also provides the opportunity for viewing the work in a new context.  

Now I am yours and Stabat Mater have been screened extensively in festivals, cinemas, and galleries 

and broadcast on TV but for the first time they will be running on the web available to the 

conference. 

 

This is a response to the discursive space of the conference and the imperative to circulate the films 

as flexible visual audio material. It  is a dissemination the work which is viewer-led in an alternative 

model to cinema exhibition, which has been intrinsic to my production. However the films were 

made for the controlled immersive collective viewing conditions of cinema in terms of audio, 

continuity of viewing and scale of projection and we hope that the opportunity will be available for a 

projected screening during the conference.  

 

Direct links: 
STABAT MATER 
http://www.luxvideo.org/media/clips/nina_danino/stabat_mater.html 
 
NOW I AM YOURS 
http://www.luxvideo.org/media/clips/nina_danino/now_i_am_yours.html 
 
A couple of points about these videos: 

(1) Because of the size and length of the videos, they might be a bit slow to load and need a bit of 

buffering time on slower connections. It's best to wait for the grey bar in the timeline to load at least 

50 % before pressing the play button to see the films without interruption. 

 

(2) The  title card for Now I am Yours has been cut out and will be reinstated  

 

Professional Affliation:  Nina Danino is an artist and filmmaker.  She is Lecturer in Fine Art, 

Department of Art, Goldsmiths College, University of London.  

 

Biography:   Her feature film Temenos together with  Now I am yoursò, Stabat Mater and |The 

Silence is Baroque form a body of work which has been shown at film festivals, museums and 

cinemas worldwide.  

http://www.luxvideo.org/media/clips/nina_danino/stabat_mater.html
http://www.luxvideo.org/media/clips/nina_danino/now_i_am_yours.html
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2007  A recent exhibition of her films took place in Retrospective: The Subjective Camera,  

Greenwich Picturehouse, London May 2007  www.picturehouses.co.uk  

http://www.picturehouses.co.uk/news  Her work is featured on www.luxonline.org.uk with 

clips, stills, reviews and keynote essay by Helen De Witt.  

She has written on her work and her films and audiotracks are available on DVD and CDs.  

2007 ñStabat Mater ï A Nameless Place ò, The Sacred and the Feminine: Image,  Music, Text, 

Space,  Griselda Pollock and Victoria Sauron,eds., London I.B.  

Taurus, forthcoming 2007 www.ibtauris.com 

2006 Sacred Space. 13
th
 International Conference of the International Society for Religion, 

Literature and Culture, University of Stirling. A conference in the academic literary and 

theological fields, with panels on music, film and the visual arts.  Keynote Speaker : 

óCreating the Sacred?ô Nina Danino 

Plenary Speakers: Tom Altizer (SUNY Stony Brook  

       Nina Danino (Goldsmiths, London), 

       Richard Holloway (Edinburgh),  

       Philip Sheldrake (Durham)..  
 www.gla.ac.uk/esrla/index.html www.gla.ac.uk/esrla/news.html 

2005  Visionary Landscapes ï The Films of Nina Danino, Catherine Grant ed  with essays by 

S.Brent Plate , Louise Gray, Juan Luis Tellez, Helen De Witt 

Black Dog Publishing, London 2005, www.bdpworld.com   

2005 ñFilm, the Body and the Fold ï An Interview with Nina Danino by Susanna Poole,ò 

Experimental Film  and Video Anthology, Jackie Hatfield & Stephen Littman eds,  London: 

John Libbey  2006.  

2005 The Sacred and the Feminine: Image, Music, Text, Space, AHRB CentreCATH, University 

of Leeds with ERCIF of the University of Bordeaux  

Convenor:  Griselda Pollock. óStabat Mater: Film and the Sacredô, Nina Danino  Film 

Screening  www.leeds.ac.uk/cath/ahrc/events/past_2005.html 

2004   DVD  Temenos, 1998 75mins, feature film release by The British Film Institute  in The 

History of the Avant Garde Series.  

She has edited and published on artistsô film and video including:  

2002 The Undercut Reader ï Critical Writings on Artistsô Film and Video, ed. Nina Danino and 

Michael Maziere, Wallflower Press, 2002    

 

Dimitra Douskos: The not-enough m/Other facing racial violence: a 

tentative reading of Kara Walkerô work as matrixial space 
 

Abstract: When discussing sublime and post modern art as a way of avoiding any repetition of the 

worst moments of the 20
th
 century, Jean-François Lyotard said that imposing a hole on representation 

by showing the unpresentable was a way to save the name
1
.  

 

                                                 
1
 ñWe have paid a high enough price for the nostalgia of the whole and the one, for the reconciliation of the concept and 

the sensible, of the transparent and the communicable experience. Under the general demand for slackening and for 

appeasement, we can hear the mutterings of the desire for a return of terror, for the realization of the fantasy to seize 

reality. The answer is: Let us wage a war on totality; let us be witnesses to the unpresentable; let us activate the 

differences and save the honor of the name.ò Jean-François Lyotard, What is post-modernism?, in Post-Modernism A 

Reader, T. Docherty, ed.,Columbia University Press, 1993, p.46 

http://www.picturehouses.co.uk/
http://www.picturehouses.co.uk/news
http://www.luxonline.org.uk/
http://www.ibtauris.com/
http://www.gla.ac.uk/esrla/index.html
http://www.gla.ac.uk/esrla/news.html
http://www.bdpworld.com/
http://www.leeds.ac.uk/cath/ahrc/events/past_2005.html
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Ending a long series of aphorisms on why and for whom she makes art, (against shame, slavery, 

racism, Darfur, for African women, etc.) Kara Walker wrote: ñI make art for Kara so that she wonôt 

burn usò.
2
 

 

Mentioning oneôs first name as an addressee of oneôs own art amounts to a protection against a 

potential conflagration of the self as well as of the other. Us: the reader, the viewer, the self and 

eventually other people too. The initially suicidal fire would, without art, consume more than the 

subjective space well beyond the actual borders that "I? and ?Kara?, partially disjoined, inhabit. 

 

Yet, through this art, one is not certain to remain unscathed. The violence of it, and in particular its 

corporeal and sexual violence is evident and make it almost unbearable: rapes, sadistic murders, 

disjunctions of ñusualò sexual practices and coordinates, homosexuality with male anal births, almost 

phallic women, huge phalluses embarking little boys, oral sex among children, women who give 

birth standing to babies falling down, children trying to suck at male breasts, excrements 

everywhere, etc. No sexual difference respected as such and no ñphallicò pre-eminence in this 

antebellum south. A creative illustrated version of Freudôs conception of infantile sexuality as it is 

exposed in the Three essays on sexuality. 

 

In the sight of such a sacrifice, mercy, if any, comes second to awe and anxiety. Is it possible for the 

artist who is identified with the victim (and to the oppressor) to transmit anything else than the 

trauma - in this case shame and burn ? Bracha L. Ettingerôs conception of the matrixial space is 

helpful in order to analyse a complex, and sometimes described as perverse, type of link. 

 

Professional Affiliations: Dimitra Douskos :  -Clinical Psychologist/ Training psychoanalyst, PhD 

candidate at Université Catholique de Louvain, Belgium, (Research on art and psychoanalysis) -

Author of numerous articles 

                                                 
2
 Kara Walker, Narratives of a Negress, The MIT Press, 2003, p. 36. 
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Susan Facknisx: Revising Death: Charlotte Salomon's Life? or 

Theater? 
 

Abstract: Charlotte Salomon lived inside two cultures of death: her family and the Nazi regime in 

Germany. Abandoned by her mother's suicide when Charlotte was a child, and by her country and 

culture as a Jew under Hitler's terror, she held on to the territory of art and created there, not a haven, 

but a country which we enter when we participate in her extraordinary work. Salomon created an art 

form that requires various enactments by readers/viewers and that claims for itself a status that 

complicates the two genres it seems to formally conflate.  We are drawn into a form that allows us to 

inhabit terror, watch this world destroyed, and believe that something comes after. 

       While she hid in southern France and waited to be taken to the death camps, Charlotte Salomon 

spent the last year of her life painting.  While exile was deprivation and fear and isolation, it was also 

freedom and courage and work for her.  With a clear sense that she would not survive, she set out to 

create a work that embodied her life and her time.   

 

Life? or Theatre? begins as a series of paintings, evolves into a set of paintings with text and 

dialogue presented on semi-transparent overlays, then into paintings incorporating text and, in its 

final pages, into word-art, forms for which there were few if any precedents in Salomon's time.  Not 

only this, but the title of the four-hundred frame text presents all of this as a singespeil or a play with 

music. 

 

My paper (incorporating the paintings/scenes) will explore the ways in which generic dislocation 

functions as a form of triumph over the forces of death in Life? or Theatre? and the ways in which 

Salomon presents us with a fully accomplished postmodernity. 

 

Professional Affiliations: Susan Facknitz is a writer and Associate Professor of English at James 

Madison University in Harrisonburg, Virginia. She has written on May Sarton, Charlotte Salomon, 

Seamus Heaney, Eavan Boland and Lola Ridge.  Her poems have recently appeared in Southwords, 

Louisiana Literature, Poetry East, and dANDylion's special issue on Disaster! 
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Kyoko Gardiner: Through super-Enlightenment to the Matrix 
On the possibility of re/de-constructing the Knowledge in the 21st century Japan, with 

examples from Bracha ETTINGER and MURAKAMI Ryu  

 

Abstract:  

This paper observes the repeatedly reported social ómadnessô that undermines contemporary 

Japanese society.  It is often said that Japan in its post-post-WWII state has lost all its values and that 

society has gone into the sphere of madness.  Gruesome and absurd reports of violent killing and 

destruction that fill up the pages of daily newspapers to the extent that society as a whole seems to 

have become completely numb support the argument that óthe beautiful countryô that once recovered 

from total destruction of bombing and hatred with the ethics of caring and harmony is no more.  Here 

I look at how the idea of Knowledge may have had a major part to play in this ódeclineô of the 

society.  My hypothesis is that post-A-bomb Japan, in a state of nothing-ness, had room to accept the 

matrixial model of communication where the I and the non-I could be in close proximity without 

having to óknowô the other party.  Yet, through the times of single-purpose development and creation 

of the Powerful Mass during the second half of the 20th century, possessing the nationally-approved 

Knowledge became the most important goal for the entire nation.  This has however come to an end 

as people have been faced with the post-modern possibility that it is not possible to Know.  I try to 

explain this understanding using the depiction of homeless people and social outsiders in the novels 

of MURAKAMI Ryu.  Comparing this obsession for and loss of the social Knowledge with 

Ettingarian model of the matrixial borderlinking, I try to show that lack of Knowledge can become a 

positive state where passion does not have to be turned into destructive violence but can be expressed 

in a caring and creative force.   

 

Professional Affiliation: Kyoko Gardiner is Research Fellow, School of Fine Art, Glasgow School 

of Art. She has presented several papers on Bracha Ettingerôs Matrixial at conferences organised by 

Image & Gender Research Group, Japan Society for Aesthetics and at Ryukyu University in 

Okinawa, Japan. She is currently working on theorisation of representation of death and trauma in 

the late twentieth feminist art in Germany and Japan, as well as a book of poetry/flash fiction and 

drawings. 
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Larry George: Challenging Pharmacotic War:  The Political Theology 

of Sacrificial Violence 
 

Abstract: This paper will draw on the works of Judith Butler, William Connolly, Jacques Derrida, 

Barbara Ehrenreich, Michel Foucault, Rene Girard, Chris Hedges, Luce Irigaray, Julia Kristeva, and 

others, along with my own recent writings, to explore how the concept of pharmacotic war can 

illuminate some of the social, political, and theological problems and challenges raised by the ñWar 

on Terrorò and the war in Iraq.    

 

The current ñWar on Terrorò and the US-led war in Iraq are unfolding as agnatic conflicts driven by 

violent, fundamentalist, patriarchal sects, and governed by the logic of pharmacotic war.   

Such wars are structured like the Levitican Azazel (ñscapegoatò) ceremony and the ancient Greek 

sacrificial scapegoating ritual of the pharmakos, and function simultaneously as restorative medicine 

for the body politic, or state, and as addictive, and ultimately toxic, poison (pharmakon) for the 

political community.   They are informed by the human sacrificial traditions both of the Hellenic 

West (Theseus, Oedipus, Iphigenia, etc.) and of the Abrahamic monotheisms (Moloch, Japhtheh, the 

binding of Isaac/Ishmael, the crucifixion of Christ, etc.). They draw upon sacred patriotic myths of 

victimization, betrayal, martyrdom, and redemption through violence, and are performatively enacted 

against both politically constructed internal scapegoats and demonized external enemies in order to 

seek restoration of righteous political order.  

 

Such wars attract otherwise disunified subjects into powerful, if transient, symbolically imagined 

communities whose identities are inscribed with political meaning through the sacralized deaths of 

martyrs and designated enemies.  The high levels of monotheistic religiosity in both the US and at 

least some of its constructed or designated post-Cold War ñenemiesò dangerously predisposes 

political leaders faced with intractable political, social, or economic problems to seek temporary 

remedies in the uniquely revitalizing and unifying effects of pharmacotic wars. 

 

Professional Affiliations: Larry George is Professor of Politics at the California State University, 

Long Beach.  He received his Ph.D from the Program in Political Philosophy at Princeton University 

in 1987.  His earlier writings developed a critical poststructuralist approach to constitutional 

questions of US foreign policy.  He is currently writing a book on the concept of ñpharmacotic warò 

and has recently published a number of book chapters and articles on the topic, both in edited 

volumes and in journals such as Theory & Event (US) and Theory, Culture, and Society (UK). 
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Jane M. Grovijahn: When salvation hurts: heterosexuality and 

Christianity  
 

Abstract: Building on contributions from theologian-scholars, Marcella Althaus ïReid, Lisa 

Isherwood, Patricia Beattie-Jung and Grace Jantzen, I will expose how heterosexism or assumed 

hetero-normativity is a form of alienated power that constitutes the sacred itself as a masculine and 

heterosexual phenomenon. 

 

ñIôm constantly trying to deal with my own pain as a first act of resistance, constantly examining 

myself, critiquing myself and what Iôm willing to do, what Iôm not willing to do, where I want to 

stand...ò (Rev. Lynice Pinkard, quoted in Traci Westôs Disruptive Christian Ethics, WJK, 2006) 

 

Heterosexism, as defined by ethicist-scholar Traci West is comprised of acts/practices that confer 

superior worth, status, and power upon heterosexuals and heterosexuality. One of the most 

pronounced aspect of this ñismò is its ideological identification with divine status in such a way as to 

suggest heterosexuality is Godôs own calling card. We see this in most Christian denominational 

practices that deny communion, matrimony and ordination to sexually alive Queer persons. 

 

Instead of understanding sex as Incarnational, religious ideas about both the body and God have been 

colonized by strong forces of heterosexist assumptions, occupying both how we live in our bodies 

and how we relate to God in/through our embodiment. As such, I have had it with churches that will 

bury us but will not marry us; will grant us absolution but deny us consummation; be ñwelcoming 

and affirmingò but never ordaining. When even sacraments become punitive, requiring death or 

denial to be administered, it would seem that pain then is what saves us.  

 

As a lesbian, feminist sexual abuse survivor-warrior, irrevocably constituted by the sexual 

colonization that pain of exclusion and bodily denigration brings, I can state with colossal clarity, 

pain does not save.  

 

The dismembered, sexually mutilated bodies of queers lost to us in history and those splattered on 

tabloid headlines today demand an interrogation of heterosexuality as ideology, a powerful myth of 

sacrifice in which a ñsexual epistemology of salvationò cannot be coherently uttered because 

heterosexual is collapsed into the moral. Recognizing the need to build strategies of resistance to this 

construction of the sacred based on a hetero-normative symbolic structure and value system, I return 

to the work of writer-scholar Joan Nestle, recovering a lesbian hermeneutics of sex as erotic 

competence.  

 

Queer theological investigations redefine sexual identity as our most basic orientation towards 

relationship and intimacy, an essential element of what it is to be human, and made in the image of 

God. As such, sexuality offers literal ways of performing godly significance. Paralleling this with an 

understanding of Incarnation as the continuous performance of the divine within/through human 

flesh, we find there is no extrication or separation of the divine into pure and the human into impure. 

I suggest that this not only offers us a viable form of Christian sexual sanctity based upon an 

ñIncarnational Principle,ò but also even of Christian discipleship itself. I describe this as Christic 

possibilities of sexed knowing, building tenuous connections, tendrils of dignified ecstasy that can 

lead to mutual flourishing and ultimately a sexy common good.  
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Biography: Jane M. Grovijahn is an Associate Professor of Religious Studies, Theology and 

Womenôs Studies, who currently teaches at Our Lady of the Lake University in San Antonio, Texas. 

Catholic and queer to the core, her focus in life and work is directed by desire for God, absolute love 

of nature, good food, and justice in all things, especially for our bodies. Shaped by feminist and 

queer sensibilities she maintains a regular practice of morning meditation and watching cartoons on 

Saturday mornings. 
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Sigrid Hackenberg, ñsprachGesangïmatrixial_voice othermemoryò 
 

Abstract:  To recall of another, othermemory the feminine that is bodily, propitious and exiled 

bereavement remembersforgetting the sorrows that sadden mourningmorning. Let us consider that 

the mourning that is likely to welcome a beginninglessness fathoms of (a)memorylessness which 

dislocates and engages the threshold of a recurrence that is (a)the singingsilent_speechless_voice of 

anotherother. A silent other that gathers upon (the)this(its) passing that mourns, just as it challenges 

or spirals upon death, the dead or thedeathofsilencetolife. it is the strangerforeignfoldedupon the 

voice that remembers what it has ñnever forgottenénever carriedéand never lost.ò
1
  

 

The remembered forgotten that is carried, while neverlost, foresees(forecloses), in Ettingerôs words, 

ñthe struggle of oblivion to becomeémemory.ò
2
 This pronouncement is likewise referred to as an 

ñEventò encounter ñin a joint subjectivizing borderspace [that] is metramorphosis.ò
3
 That which is 

ñco/in-habit(u)atingò and ñalready shared and shareableò
4
 transgresses the other(s)I inhabiting the 

body as remnants and containments of the psychic and ephemeral or bodily matter
5
 already othersô 

inscribed upon amnesia, containing a feminine voice that encumbers both the forces of life and 

death, before knowledge, light, and time (Levinas). 

 

     1. Bracha L. Ettinger, The Matrixial Borderspace Theory out of Bounds Volume 28 (Minneapolis: 

University of Minnesota Press, 2006), 165. 

     2. Ibid. 

     3. Ibid. 

     4. Ibid., 167. 

     5. In this instance, I am referring to bodily matter as substance, memory, form, and skin. 

 

Biography: Nom de plume: Sigrid Hackenberg Almansa 

Sigrid Hackenberg is an artist and scholar teaching within the online component of the Media and 

Communications Division at the European Graduate School (EGS)/European University for 

Interdisciplinary Studies (EUFIS), in Saas-Fee, Switzerland, where she completed her Ph.D. in 2006. 

She received an M.A. from New York University and a B.A. from San Francisco State University. 

Her essay, The Figure of Total History, the Sacred and Terror, is forthcoming in the journal 

ñInternational Studies in Philosophyò (vol. 39, #1, 2007), published by Binghamton University, State 

University of New York. Hackenbergôs latest video and sound installation, focusing on the Spanish 

Civil War, will be exhibited at the Museo Extremeño e Iberoamericano de Arte Contemporáneo 

(MEIAC), Badajoz, Spain, in 2008.  

 

Affiliation: Sigrid Hackenberg, Assistant Professor, Division of Media and Communications, 

European Graduate School (EGS)/European University for Interdisciplinary Studies (EUFIS), Saas-

Fee, Wallis, Switzerland 

 

Links: http://www.sigridhackenberg.com, http://www.egs.edu/resources/sigrid-hackenberg.html 

 

Benjamin Halligan: Red Carpet on the Stairway to Heaven: the Death 

of Queen Elizabeth II 
 

Abstract: This paper will consider the nature and functions of the death of a monarch in, of and for 

our contemporary, ñmediatisedò society. I do not wish to outline precedent and historical critiques of 

http://www.sigridhackenberg1918@mac.com/
http://www.egs.edu/resources/sigrid-hackenberg.html
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the reception of such news, but to mount a speculative and discursive intervention into coming 

notions of death as emancipation, death as validation, and death as ahistoricism. What are the 

coordinates of the imaginings, to then be suggested by, channelled through, and institutionalised by, 

the 24/7 news media, of the life and reign, and its meanings, of Elizabeth II?  

 

This will not be an exercise in the counterfactual, but an attempt to extend postmodern critiques of 

the media ï hopefully with contributions from participants ï so as to contextualise a 

deconstructionist response to the predominant Royal figure. Taking Turnockôs study of the responses 

to media coverage to the death of Princess Diana as a starting point,
3
 I will further the postmodern 

paradigm that Turnock found to be in operation: the ñnewsò - factual death as ever-tempered by 

fictionalisations of the life of Diana ï with this ñfeminisedò, ñsoap operaò mode as, in the final 

analysis, both the confirmation of otherwise unbelievable news and the most acceptable vehicle for 

its dissemination.  

 

What kind of Regal act will the death of Elizabeth II represent: a transfiguration of the late Head of 

State, with a concomitant absorption of questions of democratic representation into a collective, 

metaphysical unconscious? A radical rereading of the history of post-war Britain, a live grafting of 

the ñpeopleôs historyò onto reactionary, monarchical models of history? Or the beginnings of a 

spiritual, meta-reign of the monarch, as articulated within immaterialist post-modern discourses in 

which a ñspiritualò sensibility finds uneasy accommodation? 

 

And what, finally, can be progressively salvaged from this inevitable media spectacle? Does the 

event offer the possibility of extracting challenges to such a culture of ï indeed, in this 

culturalisation of ï death? 

 

Professional Affiliations: Benjamin Halligan is Senior Lecturer in the School of Media, Music and 

Performance, University of Salford. His critical biography of Michael Reeves was published by 

University of Manchester Press in 2003. 

 

                                                 
3
 Rob Turnock, Interpreting Diana: Television Audiences and the Death of a Princess; British Film Institute, London 

2000 
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Kaarina Kailo : Beyond Totem and Taboo--Reflections of the Gift 

Imaginary in archaic Bear ceremonials 
 

Abstract: The purpose of my paper is to discuss the clearly masculated, patriarchal subtext of 

Sigmund Freud's myth of the "primal horde" and the originary sin of killing the father. The myth is 

based not only on violent father-son relations but on circulating women as objects of exchange 

among men and can be seen reflected in other myths of hierarchy, violence, death and atonement.  

 

Indigenous peoples (in all their variety) and women in many cultures express and transmit mythic 

memories and thought where life renewal, the cyclical nature of life and interdependency of all life 

forms represent the core of an alternative (gift) imaginary. It is important to expose the alleged 

universalism and gender-neutrality of patriarchal myths by foregrounding notions about the bear 

ceremonial, among other spiritual practices, that provide clear contrasts to the narratives of 

violence.  I will present examples of the bear ceremonial from different cultures (mostly Native 

Canadian and Finno-Ugric) where women and bears feature as central symbols of the return of life, 

and where gifts are circulated in the name of social bonds, not the expiation of guilt. 

 

 

Professional Affiliations: Kaarina Kailo, Docent of North American Studies, Ph.D. (Toronto, 

Comparative Lit.) is senior researcher of the Finnish Academy. She has held numerous positions in 

women's studies both in Canada and Finland (e.g. interim principal of Simone de Beauvoir Institute, 

Montreal and the University of Oulu, professor). Her research covers a wide range of issues from 

ecofeminism, women's spirituality, cross-Atlantic perspectives on Native North American and Sami 

(European) women, violence against women, shameful femicides ("honor-murders"), feminist 

theory, the bear religion, literary criticism, neo-liberalism and its gender impact, psychofeminism, 

the gift economy/imaginary, healing uses of the sauna and sweatlodge, Nordic ecomythology, 

peaceful societies, women and technology, epistemic violence, to mention a few. 

 

Select Publications 

Kailo, Kaarina, ed. Wo/men and Bears. Transgressing Nature, Culture and Gender. Inanna Press, 

Canada, forthcoming 2007. 

 

Warkentin, R., Kailo, Kaarina & J. Halonen. Sweating with the Finns. Sauna stories from North 

America. Lakehead University Northern studies, Canada. 2005. 

 

Several books in Finnish on globalization, ecopsychology and Sami minority/majority relations. 

Over 70 articles and many edited issues of journals. 
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Maria Jansdotter Samuelsson: "Salvation from Mother Nature to G od 

the Father".  

 

Abstract: This presentation will provide a short analysis of the symbolic structures of suppression of 

women, body and nature and the exaltation of spirit, culture and the androcentric God, as 

communicated in four hymns included in the new supplement (2006) to the book of hymns in the 

Lutheran Church of Sweden.  

 

The point of departure is the critique and deconstruction of Christian theology developed by Luce 

Irigaray, who argues that theology, as culture in general, is built on the symbolic rejection of the 

mother. All of the hymns deal with the Christological theme of death, resurrection and salvation. The 

analysis suggests that hidden underneath common Christology communicated through these hymns, 

lies the assumption that it is the mother or the female body that symbolizes death and darkness, that 

humanity needs to be rescued from, and brought up to the lightness in the spiritual dimension of God 

the Father.   

 

However, among the four hymns there is at least one that also could be interpreted as offering a 

critical approach to the pattern above. Mary cries for the damage done to her child, as a punishment 

for refusing to reject the mother, the symbol for the deep connectedness to all living things, instead 

rejecting the rigid patterns of hierarchy in the law of the Father, represented by religion and culture.  

 

Biography: Ph D Religious studies, Karlstad University, Sweden,  2003, Lecturer in Gender Studies 

and Religious studies. Diss. ñEkofeminism I teologin. Genusuppfattning, natursyn och 

gudsuppfattning hos Anne Primavesi, Cathrine Keller och Carol Christ.ò [Ecofeminism and 

theology. Views of Gender, Nature and God in the theologies of Anne Primavesi, Catherine Keller 

and Carol Christ.ò] 

 

Publications:  

I have also written articles in Swedish with themes such as ñcommon views of natureò (a minor 

empirical study)  ñmobility, feminism and theologyò, ña critical ecofeminist view of hierarchies of 

knowledgeò. This winter I will co-edit an anthology with the theme Nature, Space and the Sacred 

together with Dr Peter Scott, Manchester University and Prof Dr Heinrich Bedford Stroehm, 

Bamberg University, Germany. 
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Elizabeth C. Macknight:  Noble deaths: gender, faith and the culture of 

mourning among the French aristocracy, 1870ï1920 
 

Abstract:  Set within the context of state secularisation, this paper draws on the private archives of 

French aristocratic families to explore the ways in which gender and faith informed Catholic noblesô 

responses to the deaths of loved ones.  

 

In France of the early Third Republic secularising laws that culminated in the Separation of Church 

and State in 1905 were products of a political climate that was hostile to expressions of religious 

faith. At the time of the Franco-Prussian War of 1870ï1, and again in the Great War of 1914ï18, 

references to ósacrificeô featured heavily in aristocratic responses to the deaths of noble men: after 

all, masculine identity in this class had long been associated with notions of honour, courage, and 

military achievement. The aristocracy was also affected, however, by the high mortality rates for 

mothers and infants of the time, and by a tragic accident in 1897 when some one hundred women of 

high society perished in the Charity Bazaar fire. References to ósacrificeô featured occasionally in 

responses to the deaths of noble women; however, some women challenged this same concept in 

their own writings. Moreover Catholic rituals associated with death and mourning tended to 

emphasise ómercyô, reflecting a shift in French Catholic thought dating from the mid-nineteenth 

century ófrom a God of fear to a God of loveô. 

 

Biographical note: Dr Elizabeth C. Macknight is an Australian scholar who joined the History 

Department at the University of Aberdeen in 2007. She lectures in European history and her research 

focuses on gender roles within the aristocracy in nineteenth- and twentieth-century France. Her 

publications include peer-reviewed articles for French History, Magistra, European Journal of 

Womenôs Studies, and Journal of Ecclesiastical History. 
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Ingrid Makus: Nietzsche and Rousseau On Death And Pity  

 

Abstract: This paper is divided into three parts. The first part examines Nietzsche's exultation of the 

destructive impulse in human nature, including his account of the pleasure in cruelty that underlies 

human  action. Death in Nietzsche's thought becomes associated with the warrior/philosophers' 

highest enterprise. Furthermore, Nietzsche  condemns the human impulse to pity as exemplifying the 

lowliest of  `virtues' - the outgrowth of the `resentiment' of the weak. 

 

The second part of the paper explores Rousseau's account of pity as a fundamental trait of human 

beings that, along with the desire for  self-preservation, forms the basis of human interactions and the  

development of virtue. What is most interesting about Rousseau's  account of pity is that it is coupled 

with an admiration for the  strength of the `warrior/soldier who neither fears death nor avoids it  

when `necessary'. 

 

In the third part of the paper I compare and contrast the two notions  of death and pity, proposing that 

Rousseau's account offers a theory  of pity as the foundation for justice and mercy which is exempt 

from  many of the criticisms levelled at the `politics of pity'. 

 

Professional Affiliation: Associate Professor and Chair Department of Political Science Brock 

University.   

 

Select  publications: Women, Politics And Reproduction: The  Liberal Legacy (University of 

Toronto Press); 'Feminine Concealment  and Masculine Openness in J.J.Rousseau' in Feminist 

Interpretations Of  Rousseau, ed. Lynda Lange (Penn State University Press): 'Pity, Pride  and 

Prejudice: Rousseau on the Passions' in Bringing The Passions Back  In, ed. Kingston and Ferry 

(UBC Press)'Nietzsche's Critique of  Socratic Reason' in Socratic Reason And Unreason As The 

Foundation Of European Identity (Cambridge Scholars Press). 
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Shuli Nachshon: TVILA: Women and (not) Death:   

 

A presentation and a talk about a video installation 

 

TVILA ( Hebrew: immersion) shows seven women in a process of immersion inside a 

Mikve (Hebrew: a traditional, small - one person sized, pure water pool), 

concentrating on Death and Women's rituals.  

 

This work, in its 2 parts, challenges the closeness to Death, while facing it actually, by 

questioning the natural born sense of Life, after a physical trauma, or else, which leads 

to the sense of a serious threatening on the self existence, places the Being in an 

unnatural, forced, state of nearly dying, what causes, after a long path of re 

questioning, and loosing, the old familiar sense of Life, a surrealistic result: Gaining a 

new existence of the Self, as if it is almost natural to be out of the circle of Life.  

I claim that after experiencing a real closeness to Death, one feels as if the old Being 

has vomited the current, ñdamagedò Being, which, in return, vomits itself out of the 

old Being, and embraces an autonomic, new Being, while realizing the lose of ability 

to ñreturnò into the ñoldò, well known, self.  

The first part of Tvila: Seven Women, suggests, by offering alternative ceremonies 

and rituals of immersion, to ñcelebrate" Death through Life. 

The alternative intends to respect humanity, rather than follow blindly any directory 

rule (ancient cultural, obligatory, religious laws and habits, in this case of the Mikve. 

see an attached article by Dr. Yael Guilat).  

Tvila also declares, in its second part: AniDiva (Hebrew: I am a Diva), a "celebration" 

of Re-Healing the damaged feminine body after an aggressive illness (or any other 

aggressive event... as a matter of speaking).  

The work, by demonstrating an imaginary scenario of fantasy, refers to the process of 

healing, and re-healing, as an action of setting free from chains of conventions. It 

suggests the way of Re-Healing is the long one, which comes after the immediate, 

short one, which characterizes the first reaction to the body trauma. This is the new 

way, which forced upon a person who faces Death, as presented in the beginning of 

this paper. 

The 2 parts of the work are connected by a short scene, which shows a feminine 

figure, in an endless spin under the Mikveôs water. This spin is a link from a chain of 

spins, titled: Spin of Life, deferent video locations, which was created over the years, 

since 1992, until now.   

Tvila suggests the ñRe- Healingò as an action of Independence; an action of 

demonstrating , inside the warmness of the comforting surrounding of the Mikveôs 

water a celebration: a detailed ceremony, of reaching the ñNew Selfò, while all along 

the way, seven women, or even nine of them*, are near by, watching and guarding 

closely. 
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I, naturally, would expect that Tvila, which arouses the above discussed issues from a 

field of various symbols, shall evoke a wider discussion about women under any 

depressive way of life, and bring into attention the importance of developing societies 

with awareness, so individuals can gain abilities of changing what seems as an 

unavoidable "destiny", to a life of freedom and respect.  

 

As an on going project, Tvila was developed from 2002 to 2006. However, the very 

first scene of it, was made, and exhibited on 1996 (Blue Whale, The Janco Dada 

Museum, Israel).  

 

Tvila was shown, as a pre-exhibition work, at the SLADE, London, and at the College 

of Fine Arts, Falmouth, during April, 2006, and was exhibited on July 2006, in Tel 

Aviv, Israel 

The catalogue of Tvila, which is going to be published by the end of this year, 

includes essays by Prop. Penny Florence, England; Dr. Nedira Yakir, England; Dr. 

Yael Guilat, Israel. 

 

* Seven women are a mother and her 6 daughters. They are considered nine, as the 

nine muses, when the woman artist (who is one of the daughters, as well), and the 

spirit of Rachel (the grand mother, whose image inspired the work), are included.  

 

Professional Affiliation: Artist and Teacher, ORANIM, College of Fine Arts, Israel 

 

http://www.shulinachshon.com: Galleries, My Body Art, Tvila 2001-2005, 1996 

Ann Kaloski Naylor:  In Loving Memory: Violence, Mourning, Politics.   
 

Abstract: Juxtaposing two seemingly distinct texts, I will discuss how ógoodnessô gains contextual 

meaning and its possible efficacy as a (vulnerable? naïve?) strategy against violence.  

 

These two texts are Judith Butlerôs essay óViolence, Mourning, Politicsô, written in the aftermath of 

ó9.11ô and in response to the ówar on terrorô, and a website produced by James, Connor, Danny, Ross 

and George, Loving Memory Of Innocent Rhys, to commemorate their friend Rhys Jones, shot and 

killed in Liverpool on 22
nd

 August, allegedly in connection with gang rituals,  

 

There are many differences between the texts: of tone (one theoretical, one vernacular); of geography 

(urban US, suburban UK); of community (feminist, working-class); of culture (academic, popular), 

of timing (reflexive, immediate). And yet, as I mourned this eleven year-old from my birth town, my 

sadness found shape rereading Butlerôs thoughts on how we might use experiences of vulnerability to 

develop forms of resistance. At a cursory glance the boysô website appears to expose the kind of 

culturally-narrow and divisive reaction to violent acts that Butler is arguing against as she wonders 

ñWhat makes for a grievable life?ò (p20) which, in her context, excludes those identified as Arab or 

queer, those absent from mainstream US.  The óinnocent Rhysô of the website is publicly ógrievableô 

and the common refrain from well-wishers is ñhe didnôt deserve thisò (as if others might?).  

 

http://www.shulinachshon.com/
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Nevertheless, I kept returning to the boysô act of resistance from within their particular, raw 

vulnerability, as they lovingly and powerfully assert: ñWe are Rhys' mates from school. We have 

been together from nursery. The gang people have web sites to show how bad they are. We wanted 

to do a site for Rhys to show how GOOD he was.ò Here, óGOODô functions as an affirmation of life 

born out of violence and death.  

 

References:  

James, Connor, Danny, Ross, George Loving Memory of Innocent Rhys    

http://pic1.piczo.com/LovingMemoryOfRhys/ ?g=29378596&cr=1&nsrc=pph (August 2007)  

Judith Butler óViolence, Mourning, Politicsô in Precarious Life: The powers of mourning and 

violence (Verso, 2004) 

Biography:  Ann Kaloski is a part-time lecturer at the Centre for Womenôs Studies, University of 

York, England. Her research and teaching interests include: contemporary fiction and culture, with 

special interests in death, digital texts & popular culture; feminist cultural politics & production and 

queer studies. She is co-founder and director of a voluntary, not-for-profit, small press, Raw Nerve 

Books www.rawnervebooks.co.uk   
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Anna Piela: Muslim women discuss resistance strategies online  
 

Abstract:  I shall attempt to demonstrate the usefulness of the Internet for Muslim womenôs 

resistance as they negotiate their rights to make choices by drawing from various sources of 

authority. 

 

The Internet today is a space where Muslim women discuss many burning issues. I shall argue that 

this involves their resistance to multilayered pressures such as patriarchal authority, traditional 

honour codes, new fundamentalism, violence, and, in the West, Islamophobic attitudes in the society 

reflected in patronizing state policies so prevalent in the current political scene where confrontational 

discourse is employed so eagerly.  

 

Online womenôs discussion lists and web sites facilitate their discussion of strategies of resistance 

which, although sometimes perceived as óconservativeô (Parekh, 2005: 184), are likely to be 

relatively radical in their outcomes. They include diligent study of religion and óbargaining with 

patriarchyô (Kandiyoti, 1988). Educating themselves in the Qurôan allows them to construct 

interpretations that challenge the ones that have been ócanonized as knowledge and (é) those that 

are conducive to the maintenance of power in the institutions which produced themô (Sonn, 1996:9).  

 

Online participation supports this in the form of Qurôan classes run by newsgroup members 

(halaqas) where women develop their understandings of the Holy Book. Such knowledge is crucial 

in sharia courts where they have to invoke the Qurôanic verses to win a case. Furthermore, Muslim 

women argue for their freedom to choose a dress code based on the rights of the individual which 

many liberal European states claim to respect. This argument has been employed, for example, in the 

discussion of the ban on wearing the niqab in the UK and the hijab in some schools in France and 

Belgium.  

Publications: 2006, Lodz Poland): óStosunki krajow Unii Europejskiej, ze szczegolnym 

uwzglednieniem Polski, z Krajami Rady Wspolpracy Arabskich Panstw Zatoki (Perskiej)ô 

Piela, Anna (2006) óStosunki krajow Unii Europejskiej, ze szczegolnym uwzglednieniem Polski, z 

Krajami Rady Wspolpracy Arabskich Panstw Zatoki (Perskiej)ô in: (2006) Dziekan, M; Konczak, I 

(eds), Arabowie ï Islam ï Swiat. Lodz: Ibidem.  

URL: http://www.ibidem.com.pl/katalog/isbn83-88679-62-7.html 

 

Professional Affiliation: Centre for Womenôs Studies, University of York, England.  

  

http://www.ibidem.com.pl/katalog/isbn83-88679-62-7.html
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Montserrat Crespín Perales: The Straw Hat On Fire. Kanno Sugako 

Intend of Destruction of the Invisible Iron fence of Pre-War women in 

the Imperial Japan.  
 

Abstract:  This article will try to explain how one Japanese woman, Kanno Sugako (1881-1911) 

resisted cultural imperatives in order to find equality not only for her, but also for later generations of 

Japanese women. 

 

When I read Mishima
4
 Yukio's novel, The Temple of the Golden Pavilion

5
, called by Marguerite 

Yourcenar
6
 his "red master piece", the description that the main character, the Buddhist novice 

Mizoguchi, makes about the young girl Uiko and her betrayal reminded me of another Japanese 

woman, Kanno Sugako (1881-1911). The face of Uiko on Mishima's novel is described as a face that 

repels with her look the entire Universe. Her look repels the entire Universe as a sign of pride and 

individuality, as a sign of autonomy and freedom, a self death choice for the sake of a superior value. 

In the case of Kanno Sugako, she cannot decide freely her own death. It was the Imperial Japanese 

system which decided to apply the equality of "punishment" to impose silence on her development of 

self-awareness, her ideal of equality to all classes, and the development of womenôs potential, 

character and individual identity.  

 

This paper will attempt to throw light on this almost unknown woman who was the first to stake her 

life in the difficult task of changing the unequal situation of women in the Imperial Japan during the 

Pre-War years. Although the military placed a straw hat in her head to cover her face as a prisoner, 

signalling her shame as accused of plotting against the Emperor to assassinate him together with the 

other twenty-five comrades under the same trial, her history and her fight still teaches us, women, 

that we can fire all the straw hats that mark cultural imperatives. We can put the straw hat on fire and 

make all the invisible or visible iron fences tumble down.  

 

Publications:  

La ciega perversidad (The Blind Perversity), Year of Publication: 2004, Place of Publication: Journal 

Nou Treball, November 2004 

 

Auschwitz: Ayer y Hoy (Auschwitz: Yesterday and Today), Year of Publication: 2005, Place of 

Publication: Journal Nou Treball, February 2005 

 

De las Flores Del Mal a los Frutos Del Mal (From the Bad Flowers to Evil Fruits), Year of 

Publication:  2005, Place of Publication: E-Journal of the Societas Philosophorum Viventium 

(University of Barcelona), February 2005 

 

La sociedad profiláctica (The prophylactic society) , Year of Publication: 2005, Place of Publication: 

Journal Nou Treball, June 2005 

 

                                                 
4
 This paper gives East Asian names in the traditional order -surnames first-. To prevent confusion, when a personôs full 

name is given, the surname will appear in uppercase letters.  
5
 See MISHIMA, Yukio, The Temple of the Golden Pavilion, Translated by Ivan Morris with Donald Keene, New York: 

A. A. Knopf, 1995.  
6
 See YOURCENAR, Marguerite, Mishima: A Vision of The Void, Translated by Alberto Manguel, Chicago: University 

of Chicago Press, 2001. 
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El Déu impersonal Del Mestre Eckhart segons Nishitani Keiji (Meister Eckhart´s transpersonal God 

from the point of view of Nishitani Keiji), To be published at: Anuari de Filosofia (Societat Catalana 

de Filosofia-Institut dôEstudis Catalans). Year: 2007-2008 

 

Building Bridges and Continue Walking, Place of release: 2006 KICA (Kyoto International Cultural 

Association) Essay Contest: Japanese Culture, My View  

 

Lope de Vega y Japón (Lope de Vega and Japan), Year of Publication: 2007, Place of Publication: 

Boletín de estudios de filosofía y cultura Manuel Mindán. Nr. 3. , Year of publication:  2007 

 

 

TRANSLATIONS 

 

Una explicación de la Belleza (Bi no Setsumei) de Nishida Kitarõ. (An explanation of Beauty by 

Nishida Kitarô) 

Translation: From English to Spanish 

Year of publication: 2005.  

Place of Publication: E-Journal Las Nubes Nr. 1: www.lasnubes.net  

 

 

La influència de la mística Alemanya medieval en el pensament de Nishida Kitarõ de Jesús González 

Valles. (German medieval mystic influence on Nishida Kitarô Thought by Jesús González Valles). 

Translation: From Spanish to Catalan.  

To be published at: Anuari de Filosofia (Societat Catalana de Filosofia-Institut dôEstudis Catalans).  

Year: 2007-2008 

 

Japanese Philosophy Texts materials to the Seminar Introduction to Intellectual History of Modern 

Japan (Texts used on the Seminar Introduction to Intellectual History of Modern Japan held at 

Faculty of Philosophy - University of Barcelona, March-April 2006)  

Translation: From English to Spanish  

 

 

Texts:  

An explanation of Beauty (Bi no setsumei) by Nishida Kitarô.  

The Philosophy of Zen by Daisetz Teitaro Suzuki 

The Significance of Ethics. As Study of Man by Watsuji Tetsurô 

Ontology and Utterance by Nishitani Keiji  

 

Translation of the essay ñNishida Kitar» as Vitalist, Part 1: The ideology of the Imperial Way in 

NishidaËs The Problem of Japanese Culture and the Symposia on ñThe World-Historial Standpoint 

and Japanò by Suzuki Sadami, published at Japan Review 9:87-108, International Research Center 

for Japanese Studies (Nichibunken), in Spanish with the title:  ñNishida Kitar» como Vitalista 1 

parte: La ideolog²a del  camino imperial en la obra de Nishida ñProblemas de la Cultura Japonesaò y 

en el Simposio ñLa Perspectiva Hist·rico-Mundial y Jap·nò. 

 

Arte y Moral de Nishida Kitarõ (Art and Morality by Nishida Kitarô) 

Translation: From English to Spanish 

Originally published in Japanese as Geijutsu to dôtoku (Tokyo: Iwanami Shoten 1923). English 

translation from Nishida Kitarõ Zenshû, 19 Volumes, Second Edition (Tokyo: Iwanami Shoten, 




